Born in London into the British Invasion era of music, Phil couldn't help but notice the excitement in pop music during his growing years. He had an immediate talent for music, learning to play any instrument that he came across. Because of his abilities at the age of 11, he earned a scholarship for classical composition and violin lessons, studying for the next 10 years, achieving his Grade VIII by 16 and even performing before HRH Queen Elizabeth II at his college, William Ellis School.

Since his early teens, he had started to teach himself the guitar and had soon put his first band together, covering Beatles, David Bowie and Rolling Stones songs. Phil also started to play the Bass guitar, being highly influenced by Paul McCartney, relating to the melodies and bass lines that Paul wrote. He went through many musical styles, always learning from their bass players, diversely crossing Andy Fraser, Willie Weeks, Bill Black, John Paul Jones, Stanley Clarke, Jaco, and Ralph Armstrong.

After leaving college he decided to follow his musical leanings and embarked on his career. Phil played with friends and was eventually getting noticed in the club scene. He had also started working as a live sound engineer, which he would do when not playing music, in order to pay his bills.

After very brief stints with local bands with such names as “The Cuddly Toys” and “Terminal Rescue”, Phil received a call from Simon Kirke who was putting a band together post Bad Company. After auditioning, Phil ended up in the band “Wildlife”, who recorded a self titled album on Swan Song Records. When the label fell apart as a result of a deterioration of the relationship between Led Zeppelin and Atlantic Records, so did Wildlife. After trying to keep things together with the band for a while, Phil moved on.

Popping in and out of more local bands and trying to find his match with musicians, he auditioned and played with bands, ranging from Peter on to other London local acts. One day he received a call from Jimmy Page who invited him to be part of a new band jokingly called the “MacGregors”, which was later to be renamed “The Firm.”  They jammed for several months, allowing Jimmy to experiment with new ideas after his long absence from the music scene, along with drummers Chris Slade and Rat Scabies. After being seen on a random TV performance, Phil got a call from Ozzy Osbourne who was looking for a bass player. After nailing the audition, Phil had to decide between going back to “The Firm”, which still had no definite plans, or joining up with the legendary Ozzy Osbourne who was getting ready to record a new album. Phil went along with Ozzy, but left on good and friendly terms with Jimmy.

During the recording of “The Ultimate Sin” it was felt that there was a single missing and eventually, after a fruitless search, Phil was asked if he had any songs to submit. The song that he submitted, "Shot In The Dark", would end up becoming Ozzy's first real radio hit and propelled "Ultimate Sin" to great chart success as a strong follow up to Ozzy’s "Bark at the Moon.” A spectacular world tour followed, breaking concert and MTV video records and eventually a new record was commenced. The departure of Jake E. Lee on guitar stalled the album, and a replacement had to be found. Phil and Randy Castillo held auditions for some 400 guitar applicants and finally the position was filled by Zakk Wylde.

In 1998 Phil felt it was time to leave the Ozzy camp after some inability to agree on future publishing arrangements, and accepted an invitation to play with his friend Billy Idol. After many writing and rehearsal sessions, Phil played on "Charmed Life" performing a few local gigs before moving on. 

In 1990 he joined “Beggars and Thieves” and moved to New York temporarily. The band released a terrific self titled album on Atlantic in 1991, but after the band was dropped Phil felt justified in answering the call of long time friend Vince Neil for help in putting a solo band together after his departure from Motley Crue. Phil would write most of the songs for the "Exposed" album.

A year later an invitation from producer Chris Kimsey found Phil playing in a new band for French superstar Johnny Hallyday, with whom he completed four platinum albums and tours, culminating in his Las Vegas appearance of 1998.

In 1997, Phil and close friend Steve Lukather had come together and decided to record Lukather’s solo record entitled "Luke". Phil played on and co-wrote the record and then went out with Steve on a world tour to support this album that he remains very proud of.

1998 through 2005, in between embarking on tours with John Waite and Richie Kotzen, Phil had the time to rediscover his early engineering and production skills, learning Pro Tools even before the wave of digital recording hit the masses, and went on to produce and mix acts such as Dokken, Toto and LA Guns. Re-connecting with Steve Lukather during this time, Phil went on to write "After Your Gone" for Toto's "Mindfields" album which was nominated for a production Grammy, following which, the two paired up to go on a European tour with Edgar Winter as part of the “Odd Couple Project.”

In 2006, Phil went on to release his first solo album "Vibrate", a compilation of songs that he had penned over several years and through various eras. The album featured many of the musicians that Phil had worked with over the years; Simon Phillips and Gregg Bissonette, Shayne Fontaine, Richie Kotzen, Jeff Babko, Steve Porcaro, David Paich and Lukather. Phil played a lot of his own guitar on the record and had a wonderful experience in transitioning to a slightly new instrument. The album received high acclaim, being very much a songwriters' album, and continues to sell well. Sadly, during his tour to promote his new solo record, his Father passed away suddenly and tragically. Phil had to put his life on pause, and took some time away to accept the reality of what had happened so quickly and unexpectedly.

Outside of the immediate music scene, Phil wanted to get more involved in his industry's representation and put himself up for election to the Grammys as a Board Member. He was elected and is still currently on the NARAS board. He became very passionate about advocacy and so became Chairman of the Advocacy committee, traveling frequently to Capitol Hill to lobby Congress on many issues including the Performance Rights Act, (an act that seeks to compensate artists for their performances on public radio, something done all over the world but not in the USA.) In 2011 he was elected to the prestigious position of Vice President of NARAS, the Los Angeles Grammys, a position that he still holds. He considers this the best way to give back to an industry and fine community that has been so good to him, and there is always much work to be done to an industry so challenged by technological change.

In 2009, he also began working in the film industry as a Music Editor and Re-recording mixer completing 3 feature films with more films to come.

Then in 2008, Phil was asked to be part of putting together a supergroup in the form of Big Noize with friends Joe Lynn Turner, Vinny Appice and Carlos Cavazo. This allowed him to perform some of his rock classics to live audiences and helped him get back into playing again together with the enjoyment of being on a stage. The band even took him of all places, to Iraq and Kuwait entertaining troops, something that really affected and inspired him.

And so in 2010, he started writing his new solo album. He wrote all the songs within a year, and then headed into the studio to record. This time, he felt like playing all the instruments on the record himself, once again through the inspiration of Paul McCartney. The album was a series of songs, inspired from the idea that time has a habit of taking you along whether you what to go or not, down your path, and that there is nothing that you can do, other than accept and ride your destiny; none of us are immune to this, and so he called the album "No Protection" 

Phil is planning on supporting this album by getting out to his fans and touring as soon as can be arranged!

